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It might seem to be a minimum requirement ofarchitecture categorised as ‘Palladian’ to display
the ornamental features publicised by Palladio. But
this is not always so. Much of the ornament in British
architecture of the second quarter of the eighteenth
century, although generally identified as ‘Palladian’,
was inspired by antiquity, without Palladio’s
mediation.

A case in point is Firle Place, near Lewes,
hitherto unrecognised as a realisation of ancient
architectural forms (Fig. ). Firle is a sixteenth-century
courtyard house, superficially Palladianised in an
undocumented campaign whose terminus ante quem
is provided by a view of . Its appearance

suggests that this work might have been executed for
Sir William Gage, th baronet (–), who
owned Firle from  to ,but no documentation
from this period has been found. It includes an east-
facing entrance range (Fig. ), which has a central
carriage arch leading into the courtyard (Fig. ), and
a long gallery lit by a serliana on the first floor
(Fig. ). On the west side of the courtyard a great
stair (Fig. ) was formed in the south part of the
sixteenth-century hall, which was given a new ceiling
and chimneypiece (Fig. ); and a drawing room was
formed in the south range (Fig. ). The most
thoughtful analysis of the house, by Arthur Oswald,
subdivided this work. He attributed the internal
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Fig. . Firle Place from the north-east.



ornament, particularly the stair and the drawing
room, to ‘a London man, . . . one of the Burlington
group’.He thought that the exterior of the east front
indicated that ‘it was not the work of an experienced
architect, but rather of a local builder’, and proposed
Arthur or John Morris of Lewes.This last
conclusion was engendered by the serliana (Fig. ),
of which he wrote

The Venetian window shows a rather clumsy attempt
to interpret ‘the motif Palladio’, the cornice being
treated as a dripmould and allowed to run round over
the arch.

But although he was right to notice that the Firle
serliana is unusual (for serlianas do not usually have
a cornice continued over the arch), he was wrong to
consider it uneducated. The more usual serliana,
both in its eponymous and in its ancient form, has an
entablature which is broken by the arched middle
bay, whose architrave is brought to rest upon its
upper surface (Fig. ). But there is another form,
styled the Syrian arch by Luigi Crema and the
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Fig. . Firle Place: east range.

Fig. . Firle Place: west side of the east range.
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Fig. . Firle Place: gallery on the first floor of the east range.

Fig. . Firle Place: stair in the west range. Fig. . Firle Place: hall in the west range.
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Fig. . Firle Place: drawing room in the south range.

Fig. . Chiswick House: serliana.



dated  BC, but these two are chronologically
isolated by one and a half centuries from more than
sixty other examples, which are dated between
 and c. AD, with few significant intervals. The
latest can be found at the martyrium of St Simeon
Stylites, at the place in northern Syria since called
Qalat Sim’ân, built shortly after his death in .

Two insecurely dated examples may perhaps be
later, on a tomb at Il-Mghârah, Syria (Fig. ), which
may be fifth-century, and on a church at Kalb
Lauzeh, Syria, apparently sixth-century.

A large number occur in the area of the Nabataean
empire, the area which had been ruled by the
Assyrians half a millennium before; the majority occur
in the Roman province of Syria; and all but three
(out of nearly seventy known examples) occur in the
eastern half of the Roman empire. It hardly matters
whether these were known to western architects of
the Renaissance. Three conspicuous and easily
accessible examples in the west were all that was
needed. The classic serliana form could be seen on
the peristyle of Diocletian’s palace at Split (Fig. ), 

arcuated lintel by DF Brown, in which the entablature
is not broken, but continued over the middle bay as a
semi-circular arch. The Appendix to this article
lists the ancient examples, in the three variant
arrangements in which they are found. The first, and
earliest, of these is the classic serliana form.The
second is found in colonnades of greater length, where
it occurs at least over the central intercolumniation,
but often over several, and sometimes over every
other intercolumniation. In the third arrangement it
occurs above a single arch or niche, the horizontal
part of the entablature (no more than a moulded
band on an otherwise unarticulated wall) being
continued only a short distance either side of the arch. 

Brown argued that its earliest realisations were
Assyrian, occurring between the ninth and sixth
centuries BC.  It entered the Roman architectural
vocabulary, over  years later, in an area formerly
under Assyrian rule, in the Temple of Dushara at Si’,
in the Roman province of Syria, dated between  and
 BC.There is a second early example, on the south
gate of the agora at Ephesus, in the province of Asia,
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Fig. . Split (Spalatum), Croatia (Illyricum): peristyle of Diocletian’s palace.



only in circumscribed areas of the west, doubtless
for quite particular reasons.

Whatever his source, the Syrian arch in its
serliana form was known to Giulio Romano by
–, when he included it in the painted decoration
of the Sala di Costantino in the Vatican.This
represents it ceiling what appears to be a benediction
loggia on the first floor over a nymphaeum (possibly
a baptistery). Its earliest built realisation is as a
window over the south portada of the Palace of
Charles V at Granada in , designed by the
italicised Spaniard Pedro Machuca, who perhaps
acquired knowledge of it from Giulio.Around 

the anonymous architect of the Hôtel de Chalons-
Luxembourg, in Paris, used it as a portal, with
pilasters, the side interpilastrations blind and very
narrow.Borromini also used the serliana form on
the internal end walls of the gallery of the Palazzo
Pamphili in the Piazza Navona, Rome, built in
–. A few years later, in –, Pietro da
Cortona built one on the first floor loggia on the
street front of Sta Maria in Via Lata, a benediction
loggia like Giulio Romano’s painted example, but, in

a Venetian possession between  and , easily
accessible from Rome via Ancona. In colonnades
of greater length it could be seen around the
Canopus at Hadrian’s Villa, near Tivoli, where the
arches are placed over every other intercolumniation
(Fig. );  and on the sea wall of Diocletian’s Palace
at Split, where there are arches at the ends of a blind
colonnade. It probably could also be seen on the
propylaeum of the basilica of S. Lorenzo in Milan,
which has only a central arch. There are others on
coins, funerary monuments (in Gaul and Germany)
and mosaic fountains (only in Pompeii and
Herculaneum). This might suggest that the motif
was once universal throughout the Empire, but it is
not quite so. There are large gaps. It has not been
observed in Spain or Britain; nor in Africa, Egypt or
Greece; there is only the one example in the Balkans,
and only one (and that a funerary monument) in
Germany. It is therefore more likely that its rare and
splendid manifestations in Italy and Dalmatia were
calculated orientalisms on the part of Diocletian,
Hadrian, and perhaps Auxentius (Bishop of Milan
at the time when S. Lorenzo was built), imitated
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Fig. . Tivoli (Tibur), Italy: canopus of Hadrian’s villa.



of Versailles, built in . In the Netherlands it can
be seen over the door of the Town Hall of Schiedam,
Holland.

The third (arch/niche) arrangement was visible
in London apparently earlier than anywhere else, in
, when John Smythson recorded it framing a
second floor window of Lady Cooke’s house in
Holborn. It was used as an internal door frame at
Lees Court, Kent, c., on the second floor at
both ends of the south front of Forde Abbey, Dorset,
probably by the Office-of-Works-educated architect
Edward Carter, c., and on Temple Bar in
–.

Even the serliana arrangement had reached
England before its use by Borromini. It appeared on
the east front of Raynham Hall, Norfolk, built
between  and  (Fig. ); this design was
probably a collaborative effort of the mason, William
Edge, and the patron, Sir Roger Townshend.

It may have been the only secular example in
seventeenth-century England, but others occur on
churches. The earliest of these were designed by
Nicholas Stone and lit the Digges chapel at Chilham

its prominent site on the Corso, a conspicuous
example. Fischer von Erlach used it on Count
Gallas’s Palace in Prague, which he published in
, together with another example on a ‘maison de
plaisance que j’ai inventée’.

By then the other arrangements of the Syrian
arch had also been used. Borromini adopted the
second (repetitive) arrangement, which he must have
known from Hadrian’s Villa, to form an internal
arcade/colonnade within the church of Sta Maria dei
Sette Dolori, Rome, begun in –.Borromini
was presumably the source for Rastrelli’s use of it in
St Petersburg, at Peterhof in –, the Stroganov
Palace in – and the Winter Palace in –.

The third (niche or arch) arrangement had been
used by Francois Mansart as the frontispiece of the
church of the Visitation, in Paris, built in –.

Thereafter this arrangement was used all over
northern Europe, sometimes in positions which are
relative details. For instance, Le Vau used it on a
dormer over the entrance of the chateau of Vaux-le-
Vicomte, built in –, and framing the central
niche of the Escalier des Ambassadeurs in the Chateau
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Fig. . Raynham Hall, Norfolk: west elevation before .



designed in  by the Londoner John Young.

Another can be seen at the east end of St Mary at
Hill, in the City of London, designed by Wren, and
built between  and  (Fig. ).Transformed
into a door, the serliana arrangement was used by
John James at the west end of St Mary, Abbots Ann,
Hampshire, in –.  It was also used by William
Halfpenny as the west window of his proposal for

church, Kent, built in – (Fig. ). At the same
time the church of St Gregory, abutting the south side
of St Paul’s Cathedral, was rebuilt, its west end lit by
a simplified version of the Syrian serliana (Fig. );

the architect is unknown, but it is unlikely to be Inigo
Jones, whose cathedral portico it abutted, and who
started pulling it down in . One more can be
seen at the west end of Berwick-on-Tweed church,
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Fig. .
Chilham, Kent:
Digges chapel. 

Fig. .
Wenceslaus
Hollar, St Paul’s
Cathedral and
St Gregory’s
church, .



At Firle it was the serliana type, not the other
two, which was used. The niche or arch type, visible
in Holborn, at Lees Court, Forde Abbey, Schiedam,
Peterhof, and in all the French examples save the
Hotel de Chalons-Luxembourg, was therefore
probably not influential. The repetitive type, as used
by Borromini inside Sta Maria dei Sette Dolori, may
also not have appeared relevant. Furthermore the
serliana type was evidently not vernacular. Its users
were not anonymous; nor was their language demotic,
but educated and expensive. This is obvious of
Giulio, Machuca, Borromini, Cortona and Wren, but

Holy Trinity, Leeds, in , not built, but
published by Halfpenny three years later (Fig. ).

In the eighteenth century it broke from its
ecclesiastical context. It was noted by John Adam at
Hawnes, Bedfordshire, the seat of Lord Cartaret;
the date of Cartaret’s improvements is not known,
but Adam drew the serliana in  (Fig. ).

It could be seen by fashionable London en masse on
the Turkish Tent at Vauxhall Gardens, constructed
after c. and before  (Fig. ). It could be
seen by travellers passing the White Friars Hotel
at Boreham Street, Herstmonceux, Sussex.

And it can still be seen in the even more modest
circumstances of the first floor of No. High Street,
Calne, Wiltshire. As the serliana at Firle is undated,
it is impossible to determine whether any of these
examples influenced it; it is more likely to have been
the inspiration for the inn at Herstmonceaux. 
And it is unlikely to have been built later than
Nicholas Revett’s alterations to Standlynch (now
Trafalgar House), Wiltshire, done shortly after ,
which included a version of the Syrian-arched
serliana in the end elevations of the wings. It is still
less likely to have been built after , by which
time, or a little earlier, Athenian Stuart had designed
a similar Syrian-arched serliana for the first floor
of the ‘modern Italian loggia’ at Wimpole Hall,
Cambridgeshire, of which an engraving was available
from .
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Fig. . William Halfpenny, proposal for 
Holy Trinity, Leeds, .

Fig. . St Mary-at-Hill, London: east elevation.



although apparently discordant or compromised in
combination. However, its architect was neither
ignorant nor provincial, but a Londoner and
occasional partner of the Office-of-Works architect
Edward Kinsman. It would be a mistake too to
dismiss John James as ‘provincial’ or ‘baroque’; he
was a careful student of Inigo Jones and some of his
designs are as studiedly antique as many by his
‘Palladian’ contemporaries.Nor should Halfpenny’s
comical name and his subsequent second-rank
career distort assessment of his Holy Trinity design;
its pseudoperipteral Doric pilastrade refers to the
same archaic sacred imagery (the Maison Carrée at
Nîmes and the Temple of Concord in Rome) as

true also of the other English architects. Raynham
was advanced and accomplished enough to have
been taken for the work of Inigo Jones until relatively
recently, and its design was arrived at only after
protracted study of the most fashionable examples at
home and abroad. The Digges chapel at Chilham
was designed by Nicholas Stone, an associate and
follower of Inigo Jones; it ‘was, in all probability, the
first classical tomb-chapel to be built in England’.

The church at Berwick is the least satisfactorily
resolved of these seventeenth-century predecessors,
but it has some excuse; it was the product of a
period of liturgical conflict and experiment, and it
incorporates features which are individually esoteric,
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Fig. . John Adam, drawing of a window at 
Hawnes, Bedfordshire, in .

Fig. .  JS Muller, after Samuel Wale, engraved view 
of Vauxhall Gardens, Lambeth, after :
the Turkish tent is in the background.



Burlington’s possession of the Machuca drawing
would have rendered that unnecessary. British
architects may have visited the Palazzo Pamphili,
but, if so, they are not known. Architects from the
south of England might have visited Berwick. But, as
the least elegant of these examples, the serliana at
Berwick was doubtless the least influential. St Mary at
Hill, in the City of London, was more accessible and
more elegant, but not entirely so. The pilasters of its
serliana are narrow in proportion to the entablature,
its arch collides with the blind Diocletian window
above it, and the latter can only be fitted into the
pediment by making the pediment both open 
(on its lower side) and broken (on its upper side).

Colen Campbell’s ‘Church in the Vitruvian Stile’ of
, and Gibbs’s St Martin in the Fields of .

It therefore seems unlikely that any of these
architects arrived at the Syrian arch by mistake—by
incorrectly detailing the commoner type of serliana.

But if that is so, their introduction to it is not clear.
Edge and Townshend could have seen examples of it
abroad, but it is not known where they went. Both of
them, and John Young, are likely to have met Inigo
Jones, and Jones could have had illustrations of it.
Lord Burlington probably owned Fischer von
Erlach’s book;  he could have been alerted to it by
the owner of one of the Syrian serlianas which it
illustrates, Count Gallas, who had been the Imperial
ambassador in London, and an acquaintance of
Burlington’s in Rome in . But Burlington also
owned two drawings of Syrian arches; their
provenance is unknown, but, as he bought a collection
of Jones’s drawings in –, they may have been
part of it.One of them is a drawing, attributed to
Machuca, of the west front of the Palace of Charles V
at Granada; the other is a sheet of drawings of
antique details attributed to G-A Dosio (–),

among which is the loggia/ nymphaeum building
depicted by Giulio in the Sala di Costantino (Fig. ).

By the time that Burlington acquired these two
drawings, opportunities to observe the motif had
increased with the motif itself, although the Raynham
example had already been subtracted from the list by
a remodelling of that house between  and 

(when Burlington was twelve).More British
architects had visited Rome, and, although
Protestants might have had some difficulty in gaining
access to the Sala di Costantino, this would have
been easier for James Gibbs, a Catholic from
Aberdeen, who spent six years in Rome, initially as a
postulant at the Scots College.Even so, sight of a
painted detail within the window reveal of a great
reception room would have required not just
privileged access but either comprehensive or
fortuitous observation. No English architect is
known to have visited Spain until , but Lord
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Fig. . G-A Dosio (attrib.), drawing of 
antique ornament: the loggia/nymphaem 

is on the left of the sheet.



these architects were dead, and so was Sir William
Gage. And by the time of Vasi’s illustration William
Halfpenny’s The Art of Sound Building, which
illustrates the Syrian serliana on his design for Holy
Trinity, Leeds, had been in print for nearly thirty
years. The Turkish Tent at Vauxhall had been visible
for probably ten years. The Syrian serliana at Hawnes
had been in place for at least five years. And in
– Richard Pocock had brought out his
Description of the East, which illustrated at least the
niche (if not the serliana) form of the motif, on the
north gate (the Istanbul kapi) of Nicaea in Bithynia.

Pocock’s book at least offered architects the first
published evidence that the Syrian arch was an
ancient, not a renaissance feature.

But the serliana at Firle could be as many as
twenty-five years older than that. In the s and
s the most seductive representations of the
Syrian serliana were Cortona’s church and the more
accomplished representations on paper – Rossi’s
view of Cortona’s church and Lord Burlington’s two
drawings (the one by Machuca and the other perhaps
by Dosio). Whether or not they had previously
belonged to Jones, they certainly belonged to

Eighteenth-century architects might have regarded
both it and the Berwick example with scorn.

Cortona’s church, on the other hand, is both a
powerful composition, and appears to be effortlessly
accomplished. Situated in a prominent position on
the Corso, it must surely have been an inspiration to
those few English architects who had visited Rome—
James Gibbs, John Talman,William Kent, Lord
Burlington, possibly Colen Campbell, and possibly
Roger Morris (although in his case not until
–). It was also illustrated in volume I of
Falda’s Nuovo Teatro. . ., published in , in
Rossi’s Insignium Romae Templorum . . ., published
in , and in the third volume of Vasi’s Delle
Magnificenze di Roma . . . . ., published in .

Lord Burlington had both Rossi’s and Vasi’s books
in his library at Chiswick, where they may have
been available to any of these architects, and to
others. Falda’s view is at a raking angle, and it might
be possible to overlook the fact that the serliana has a
Syrian arch (Fig. ). But Rossi’s book includes a
full-page scaled elevation (Fig. ). It is also
unambiguously illustrated in Vasi’s frontal view, but
by the time that publication reached England all
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Fig. . G-B Falda, engraved view of Via Lata, 
from Nuovo Teatro delle Fabbriche… di Roma, .



architects who designed these stairs (John Sanderson,
Theodore Jacobsen, William Jones, Abraham Swan
and John Chute) were influenced by him. Whether
William Smith, who designed at least two, possibly
four, George Dance, who designed two (but both in
the same building), and Gibbs, who designed one,
were also influenced by Campbell in this particular is
not known, but it is not impossible. The evidence
seems to suggest that stairs of the type found at Firle
are a sign at least of Campbell’s influence.

Burlington. The date of his acquisition of them is not
known, but he had begun to collect drawings by
, when he bought a collection of Palladio’s
drawings in the Veneto. Talman (whose collection
he bought in ), Gibbs and Campbell (whom he
employed), Kent and Morris (with whom he
collaborated),  Leoni and Ware (who benefited from
his patronage),Flitcroft and Wright (who were his
servants), could therefore have seen them, as could
others, including even tradesmen, such as the joiner
John Lane, who worked for Burlington at Burlington
House, for Campbell at the Rolls House, Chancery
Lane, and at Compton Place, Eastbourne, for
Morris at No. Old Burlington Street, and who
was architect of No. Whitehall for the Paymaster-
General, Henry Pelham, in –.  All of these 
may have had the opportunity to learn about the
Syrian serliana, but obviously no one had a better
opportunity than Burlington himself.

However, there are other features at Firle whose
use is confined to a small circle of architects. The
first of these is the stair (Fig. ). Unlike the majority
of eighteenth-century stairs, which have open strings,
delicate balusters and narrow handrails, the stair at
Firle belongs to a small group with closed strings,
richly carved, plump, vase-shaped balusters, massive
newels with deep plinths, and handrails that are both
broad and deep, modelled on a cornice (Fig. ).
They seem to have been inspired by the stair type
whose earliest-known example is at Coleshill, and
which seems not to have been used after c..
The type was, however, revived by Colen Campbell
for the stair at Burlington House, built between 

and , and another  stairs of this type were built
between then and , the date of the stair at
The Vyne. Campbell designed four of these stairs;
Morris designed three, possibly four; Flitcroft
designed three; Leoni designed two, possibly three;
John Lane designed one, and, as a joiner, made two
to Campbell’s designs. Morris, Leoni and Lane were,
in different senses, followers of Campbell, and it is
probable that Flitcroft and another five of the
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Fig. . Giovanni Giacomo Rossi, 
engraved elevation of Sta Maria in Via Lata, 
from Insignium Romae Templorum, .



it breaks back to the wall plane immediately above
the overmantel. Campbell, Morris and Leoni
designed chimneypieces like this. Campbell’s can be
found at Mereworth and Compton Place. Morris’s
can be found at Marble Hill House, Combe Bank,
Adderbury and Lydiard Tregoze. Leoni’s can be
found at Lathom and Clandon.

The chimneypiece at Firle is a sub-type of this
group. It supports an overmantel which is not as
high as the chimneypiece itself (the customary
proportion), but no higher than a plinth or die. Its
depth of modelling and lowness give it the proportions
of a sarcophagus; yet it is not styled as such. It has
buttresses at each end and scrolled consoles on
the returns. Both Leoni and Morris designed
overmantels as low and deep as this, Leoni at 
No  Arlington Street, and Morris at Marble Hill
House. One of the latter, in the Breakfast Parlour
(Fig. ), is the closest to the hall chimneypiece at

Seven architects may, on the one hand, have
known about the Syrian arch, either by seeing the
ancient example at Tivoli, its seventeenth-century
derivatives in Rome, or Dosio’s and Machuca’s
drawings of it at Chiswick, and were, on the other,
inclined to design a stair of the type found at Firle.
Campbell, Morris, Leoni, Burlington, Flitcroft, Lane
and Gibbs are the only architects common to both
groups, although the others could have been made
aware of both features by the normal process of
architectural intercourse. Such a process, however,
does not leave much record, and on the facts as they
are known these seven emerge as possible architects
of the transformation of Firle. 

Two other diagnostic features may reduce their
number. The first of these is the hall chimneypiece
(Fig. ). It projects more than is common among
contemporary chimneypieces, almost as much as if it
were a chimneybreast. Yet it is not a chimneybreast;
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Fig. . Firle Place: staircase. Fig. . No.  Clifford Street, London: staircase.



proposal for the Bank of England, on his design for a
triumphal arch at Eastbury, and on a drawing by him
for an unidentified pavilion. The blocks on the
architrave of the carriage arch at Firle (Fig. ) are like
those round the garden door of Marble Hill.

On visual evidence alone, therefore, Campbell or,
more likely, Morris appears to have been the architect
at Firle. If this is wrong, and it turns out to be another,
it must surely be an educated metropolitan architect,
not Arthur Morris of Lewes. Furthermore, he was
evidently an architect interested in the reproduction of
ancient forms, in particular serlianas of a type little
known beyond the borders of the Roman provinces of
Arabia Petraea, Judaea, Cilicia, Pamphylia, Asia,
Bithynia, Thracia, and uncommon outside the
province of Syria. By a process which must be largely
hypothesised he brought the ornament of ancient Syria
to Georgian Sussex. Whatever hypothesis emerges,
however, it does not seem that Palladio has a place in it.

Firle (Fig. ). It has the same proportions, the same
plinth, the same cornice, the same buttresses, and
only lacks the scrolled consoles at each end.

The second is the long gallery which runs the
length of the east front, above the carriage arch: it is
lit midway by the serliana. Its existence might be
explained as a sixteenth-century survival. But it
would not have been necessary to keep such a
survival: most Georgian architects would have
divided it into an apartment. However, long galleries
were a distinctive feature of the work of Campbell,
Leoni and Morris. Leoni is only known to have
designed one – at Queensberry House, Burlington
Gardens. Campbell designed four – at Newby
Park, Mereworth, Pembroke House, Whitehall,

and Compton Place. Morris designed at least three,
probably five – certainly at Marble Hill House,

Combe Bank and Adderbury, and probably also
at Argyll House, Argyll Place, London, and
Brandenburg House, Hammersmith.

Thus the odds on Leoni as the architect of the
‘Palladian’ transformation of Firle shorten somewhat,
and those on Campbell and Morris shorten even
more. The remaining ornamental features at Firle,
if not diagnostic by virtue of being exclusive to
Campbell’s or Morris’s work, are comparable to their
work elsewhere. The screens of fluted Ionic columns
in the Drawing Room (Fig. ) are like those in the
dining room and gallery at Compton Place, in
Sir Robert Walpole’s Bedchamber at Houghton,

in the hall and in the bedchamber at Marble Hill, in
the hall of No.  Clifford Street (Fig. ), and in the
dining room  and bedchamber at Lydiard Park, the
two latter both attributed to Morris. The coved
ceiling of the hall is like those in Morris’s saloon at
New Park Lodge, Richmond, his halls at Althorp
and Lydiard Park, and those in his drawings for the
gallery at Adderbury, the saloon at Beechwood Park
and the hall of the Bank of England. The sunk
panels on the top floor of the west range of the
courtyard are like those on Morris’s Temple at Monkey
Island, in the attic storey of the front elevation of his
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Fig. . Marble Hill House, Middlesex: 
chimneypiece in the Breakfast Parlour.
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Fig. . Is’ Sanamen (Aere),  Syria: Thycaion.Fig. . Shakka (Saccaea), Syria: basilica.

Fig. . Atil (Athela), Syria: temple.
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Fig. . Dimashq (Damascus), Syria: Temple of Jupiter.
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Fig. . Istanbul (Constantinopolis), Turkey (Thracia): first church of Hagia Sophia.

Fig. .  Il-Mgârah, Syria: tomb.



In the serliana arrangement
The Temple of Dushara at Si’ (Seeia), Syria, dated
between  and  BC.

The Temple of Hadrian at Efes (Ephesus), Turkey
(Asia), built shortly after Hadrian’s death in  AD.

Two temples at Atil (Athela), Syria, of  AD.

(Fig. )

Temple of  AD at Mushennef (Nela), Syria.

Basilica dateable to the last quarter of the second
century at Shakka (Saccaea), Syria. (Fig. )

Internal wall of the Thycaion at Is’ Sanamen (Aere),
Syria, of  AD. ( Fig. )

Two external aedicules of the Thycaion at Is’
Sanamen (Aere), Syria, of  AD.

Portico of the temple at Brêkeh, Syria (Arabia
Petraea), probably later than  AD.

Two aedicules within the portico of the temple at
Brêkeh, Syria (Arabia Petraea), probably later than
 AD.

The Temple of Jupiter at Dimashq (Damascus),
Syria, apparently built in the time of Septimius
Severus (– AD). (Fig. )

A P P E N D I X

S Y R I A N A R C H E S I N T H E

R O M A N W O R L D

The Firle serliana type occurs in three variant
arrangements in the ancient Roman world. Both the
earliest and most numerous examples are found in
the classic serliana form. But it also occurs in
colonnades of greater length, at least over the central
intercolumniation, but often over several, and
sometimes over every other intercolumniation. In a
third arrangement it occurs above a single arch or
niche, with the horizontal part of the entablature
(no more than a moulded band on an otherwise
unarticulated wall) continued only a short distance
either side of the arch.

Examples of the three different arrangements are
listed here, in date order, as known. Their modern
place name is given, with the Roman name in
brackets; the modern state follows, with the Roman
province (at the time of construction) in brackets.
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Fig.  Milet (Miletus), Turkey (Asia): theatre.



Portico of the apsidal temple at Selimiye (Side),
Turkey (Pamphylia), third-century.

West gate at Bosra (Bostra), Syria (Arabia Petraea),
undated.

Entrance to the agora at Milet (Miletus), Turkey
(Asia),  AD.

Peristyle of Diocletian’s palace at Split (Spalatum),
Croatia (Illyricum),  AD.

The Marble Court of – at Sardes (Sardis),
Turkey (Lydia). It could be argued that its
appearance here is on a long colonnade; it forms part
of a serliana, but the serliana is itself applied to a
longer colonnade, breaking forward from it, however.

Nymphaeum at Bosra (Bostra), Syria (Arabia
Petraea), post-Severan.

Central arch of Bosra (Bostra), Syria (Arabia
Petraea), third-century.
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Fig. . Amman (Philadelphia), Jordan 
(Arabia Petraea): nymphaeum.

Fig. . Baalbek (Heliopolis), Lebanon (Syria): 
propylaeum of Sanctuary of Jupiter.



Propylaeum of the first Hagia Sophia at Istanbul
(Constantinopolis), Turkey (Thracia), probably part
of the rebuilding by Theodosius between  and
 AD. ( Fig. )

Tomb at Il-Mghârah, Syria, fifth-century. (Fig. )

Mausoleum at Atamân, Syria, undated.

Numismatic evidence reveals its appearance on at
least one Gallic temple. It is represented, rather
indistinctly, on a funerary stele in Germany. As
mosaic decoration it is found on fountains in
Pompeii and Herculaneum. As a screen framing
representations of divine kings it is found on the disc
of Theodosius in Madrid, and on four plates
illustrating the life of David at Nicosia.

On longer colonnades
Theatre at Milet, c. AD (with only a central
arch). (Fig. )

The Canopus at Hadrian’s Villa, Tivoli (Tibur),
Italy, shortly after  AD (where the arches are
placed over every other intercolumniation).

The Gate of Honour at Anazarbus (Anazarbos),
Turkey (Cilicia), built in the reign of Antoninus Pius
(– AD) or of Marcus Aurelius (– AD)
(where there is only one arch, in the centre).

Nymphaeum at Amman (Philadelphia), Jordan
(Arabia Petraea), second or early third century
(where there is a central arch and one more at each
end). (Fig. )

Propylaeum of the Sanctuary of Jupiter at Baalbek
(Heliopolis), Lebanon (Syria), built between  and
 AD (where there is only a central arch). (Fig. )

Sea wall of Diocletian’s Palace at Split, built in 

AD (where there are arches at the ends of a blind
colonnade).

Propylaeum of the basilica of S. Lorenzo in Milan
(Mediolanum), Italy, built c. AD (which has only
a central arch).

Variant form on the nave arcade of a church at Kalb
Lauzeh, Syria, sixth-century.
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Fig. . Iznik (Nicaea), Turkey (Bithynia): Istanbul kapi.

Fig. . Termessos, Turkey (Pamphylia): Grave of Armasta.



Syria, third century. (Fig. )

Temple at Medjdel Andjar, Lebanon (Syria), third
century.

Qalat Sim’ ân, Syria, martyrium of St Simeon Stylites,
built shortly after his death in  BC, has all three
versions. The octagon built around St Simeon’s
pillar is formed of serlianas, but their architraves are
linked so as to form a continuous arcade, although
not an arcade on a linear plan. Qalat Sim’ ân. On
smaller-scaled continuous arcades, the motif occurs
around the exterior of the apses in the re-entrant
angles. Qalat Sim’ ân. On the interior face of the
north portal it can be found in the isolated arch or
niche form.

The arch or niche form can also be found, at a
smaller scale, on a group of Gallic funerary
monuments, one found in Bordeaux, the rest in the
Bourges area, suggesting the previous existence of a
larger model in Aquitania.

On niches or arches alone
Interior of the south gate of the agora at Efes, built in
 BC.

Side niches of the Library of Celsus at Efes, built
c. AD.

Niches and main arch of the Istanbul kapi at Iznik
(Nicaea), Turkey (Bithynia), apparently Hadrianic.

( Fig. )

Side niches in the forecourt of the Temple of Jupiter
at Baalbek, second-century.

Niches in the portico of the second-century
Corinthian temple at Termessos, Turkey
(Pamphylia).

Grave of Armasta at Termessos, second-century.

(Fig. )

Temple at Dmer (Admedera), Syria,  BC.

Aedicules around the cella of the Temple of Venus at
Baalbek, third century.

Temple of Zeus at Hossn Suleiman (Boetocecea),
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Fig. . Hossn Suleiman (Boetocecea), Syria: Temple of Zeus.
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