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JEAN MONTIGNY, A MASTER SMITH
EDWARD SAUNDERS

Piccadilly, the world-famous London thorough
fare, was not always known by that name. Before 

the West End was developed it was called the Reading 
Road, and after the Restoration, Portugal Street, in 
honour of the new Queen, Catherine of Braganza. 
That name survived until the late eighteenth centu
ry in the collection of mason’s yards and smithies on 
the north side called Portugal Row. It was here, in 
1705, that Jean Tijou set up his shop, shortly to be 
joined by the London smiths of the next generation: 
Thomas Robinson, Richard Booth, Thomas Goff, 
and Jean, or John as he preferred, Montigny, the 
subject of this piece.

It is not known when Montigny first arrived in 
England, or where he received his training. The 
earliest reference we have to the name was in 1705, 
when ajean Montigny married Annjulian at St. 
James, Westminster.1 As far as we can trace there 
were no children to this marriage, and there are none 
included in his will of 1754.2 Indeed, the only reason 
we have for supposing that Montigny ever married 
is a codicil to the will, in which he bequeaths to 
Eleanor Page, ‘my late wife’s gold repeating watch.’

Jean Tijou was living by Hyde Park Corner as 
early as 1700, as the St. Martin’s parish sexton’s day 
book for March of that year records, ‘Cloden 
Tijhou, Hyde Park corner by Stone Bridge, the 
King’s smith, [died of the] gripes.’ Cloden, the sex
ton’s spelling of Claudine, was probably Tijou’s 
daughter or grand daughter.3 Montigny had proba
bly lived close to Tijou for some years, but in 1710 
he moved into a house in Bolton Street, which runs 
northwards from Piccadilly, only a few yards from 
Portugal Row, where Tijou lived.

The rate books for the outward of the parish of 
St. Martin in the Fields shows this very clearly.4 In 
1710 the properties were written up in the order of 
progression along the road, with the rateable value 
next to each property. So in Bolton Street we find 
John Mountain, i.e.Jean Montigny. At thejunction 
of what is now Piccadilly we read, ‘round the cor
ner, Portugal Row,’ followed by; Tissue, £20, Legar, 
£18, Andrew Carpenter, £18. Lefevre, £18, Dolman, 
£18, Thomas Robinson, £10, Anthony Redland 
£20, Elizabeth Gilbert, £30, Richard Farmer, £10. 
Ralph Gretrix, £15, Wid. Maurice, £10, David 
Cornwall £7, J ohn Lemon, £7, Wid. Winstanley, 
£10. This is followed by Brick Street.

Of these Tissue is Jean Tijou, and Legar, Louis 
Laguerre, his son-in-law, the painter. Next door 
was Andrew Carpenter, the sculptor, followed by 
Thomas Robinson, the gatesmith. At the end of 
the row was Widow Winstanley, the wife of 
Henry Winstanley, who designed the Eddystone 
Lighthouse and was swept away in a violent storm 
with his own creation. She too, was probably 
Tijou’s daughter, as she is described in the probate 
records, as alias Tijou.5 The exact position of 
Portugal Row is fixed by Rupert Gunnis, who says 
that Carpenter, or Carpentier, had his yard more 
or less where 94 Piccadilly stands today.6

In 1710 Montigny chose to make England his home 
and applied to become a citizen. The condition of 
naturalisation states that the applicants, ‘shall be 
foreign protestants and they shall take and subscribe 
the oath of allegiance and supremacy.’7 In the years 
ahead Montigny did great credit to his adopted country, 
and those who depended upon him well rewarded.
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Figure 1. John Montigny, design for gates, Felbrigg Hall, Norfolk, c. 1708. National Trust.

We know so little about individual craftsmen 
that, unless we make a chance discovery, it is almost 
impossible to reconstruct their working lives and 
relationships. We know that Montigny in his earlier 
years worked with, and lived close to Jean Tijou. At 
the same time he knew and was probably friendly 
with Robert Bakewell of Derby. This is proved by 
Montigny’s will, in which he bequeaths money both 
to his own foreman, William Yates, and to Benjamin 
Yates of Derby, Bakewell’s foreman (see Appendix). 
They were probably brothers, but this cannot be 
proved until their place of birth has been established.

As young man Bakewell moved up to Derbyshire 
in 1707 to commence work on Thomas Coke’s 
garden arbour at Melbourne Hall. He was then 
a mature craftsman working in the company of 
London and Wise and John Nost. This suggest that 
it was at Hampton Court they first met, and it was 
under Tijou they acquired their skills, not only on 
the anvil, but also in drawing and design. As the late 

Mr. GervaseJackson Stops demonstrated, 
Montigny was close to the French sources and had 
access to the latest pattern books which enabled 
him to produce sophisticated work, which few, if 
any, of his English contemporaries could match.8

In 1708 Ashe Windham of Felbrigg House, 
Norfolk, commissioned Tijou and Montigny to 
make a gate for his garden (Fig.i.). Windham’s 
index of payments for that year reads, ‘Mr. 
Montigny, Mr. Tjou, for iron gates £20.’9 The gates 
are no longer there, but a drawing of a gate at the 
house is almost certainly the one they supplied. 
This shows a simple well-proportioned gate, set 
between hedge rows, which suggests the formal 
parterre garden, opposite the orangery which Ashe 
had just built. An almost identical gate to the one in 
the drawing was erected at Latimer House, Church 
Lane, Chiswick (Fig.2.), in the early eighteenth cen
tury.10 This is of interest, because Montigny had 
connections in Chiswick and died there in 1757.11
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Figure 2. Gate, Latimer House, Church Lane, Chiswick. J.Starkie Gardner.
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Figure 3. Gates, Wotton House, Bucks. Country Life.

So little of Montigny’s proven work has 
survived. However, of the two examples that are 
known, one has only recently been discovered. 
Wotton House, Bucks., was built by Richard 
Grenville between 1704 and 1717.12 Pevsner says that 
the entrance front is preceded by a forecourt closed 
by splendid gates and iron railings (Fig.3). In the 
interior there is a contemporary wrought iron stair 
balustrade. He adds that in the parish church of 
All Saints, Wotton Underwood, the iron screen is a 
splendid piece of Georgian wrought iron work, with 
wrought iron Corinthian pilasters and probably 
comes from the house.13 The name of the architect 
is not known, but in 1710 Richard Grenville married 
Hester Temple, the sister of Sir Richard Temple of 

Stowe, later 1st. Viscount Cobham.14 Among the 
archives of Stowe House, Bucks.,15 is a letter from 
Temple to his steward at Stowe, Mr. Claridge,

March 12th.1711. When Mr. John Montigny brings down 
the ironwork I desire you will see it weighed and having 
computed the weight at tod. a lb. pay him what it amounts 
to deducting £20 which I have paid him in London.

Sir Richard Temple’s ironwork weighed in all 
I2cwt. 2qts. lolbs.. This included two side panels, 
two gates, and the ornamental head.16 Clearly these 
were substantial gates, and the price paid, rod. a lb., 
was twice the usual cost, signifying that they were 
high quality work. But although Sir Richard Temple 
paid for the work it was never taken to Stowe. This 
is confirmed by a receipt among the Temple papers
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Figure 4. Staircase balustrade formerly at Cannons House, Middlesex, now in the 
Metropolitan Museum of Art, New York. Country Life.

Rec’d 20th Aug 1712, of Mr. Jacob, the sum of 13s for 
the ironwork of Richard Temple, which Mr. Richard 
Grenville Esq., had paid for being brought from 
Henley to Wotton by his teams, I say received 
by me, Will Collett, 13s.

The second example is from Cannons House, 
Middlesex, built by James Brydges, 1st Duke of 
Chandos. In April 1721, Montigny was paid £200. 
Later, in August 1723, Montigny, backed byJohn 
Nost, refused to abate his charges relating to the 
railings surrounding the equestrian statue of King 
George for which Montigny was paid £45 14s. In 
September 1724, he was offered £260 to settle a larger 
demand, but refused. In August 1726, he was paid 
£540 for the work done between October 1725 and 

August 1726. One further payment of £37 for lanterns 
is recorded to Montigny, but no date is given.17

The one piece of work by Montigny which is 
known for certain to have survived from Cannons, 
and confirms him as a master of the art, is the stair
case balustrade now in the Metropolitan Museum, 
New York (Fig.4). Apparently this was not for the 
main staircase, but the one in the west wing leading 
to the Duke and Duchess’s bed chambers. In 1747 
it was transferred to Chesterfield House in Mayfair, 
reaching its final home in New York. In a Country 
Life article in 1971 Gervase Jackson Stops discussed 
the influence ofjean Tijou on English craftsmen 
including Jean Montigny.18 He wrote of the 
balustrade that ‘its design appears to have been 
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developed from an engraving of so called panneaux 
de remplissage in an important French treatise, 
Charles d’Aviler’s Cours d’ Architecture, published 
in Paris in 1710’. The attenuated vases, thick acanthus, 
husks, and oval monograms were all used by Montigny, 
and the crossed L’s of the original easily adapted to 
the crossed C’s of Chandos and Chesterfield. The 
forecourt railings were again derived from the same 
plate in d’Aviler, the pattern referred to this time as 
entrelas and must have come from Cannons.

After the completion of Cannons Edward 
Shepherd designed and built two end houses on 
the north side of Cavendish Square, London, for 
the Duke of Chandos in 1724-28, later demol
ished.19 Collins Baker started that Montigny was 
employed for the smith work, but gives no details.

Further works by Montigny are known, but they 
have all disappeared. At Marholm Church, 
Northants., in 1719, James Fisher carved the monu
ment for the 1st. Earl Fitzwilliam of Milton, who 
died in 1719.20 Montigny’s bill of 9 June 1719, 
totalling £25 is. 2d, includes iron railings for the 
monument at 4%d. a lb., £7 6s. 6d.21 These railings 
were removed during renovations to the tomb in the 
nineteenth century. In April 1725, Montigny was 
paid £3 3s. by Earl Fitzwilliam for a weather cock 
with four letters and other ornaments and a copper 
vane. In addition £15s. was paid to a painter in 
Leicester Fields for painting and gilding the weath
er cock.22 It is not clear if this weather cock was 
intended for Marholm Church or Milton House, 
but it is not there today.

At Uppark, Sussex, in 1723-5, the 2nd Earl 
of Tankerville employed John Jenner, a London 
bricklayer, to design and build a new stable.23 
In March 1727 Montigny was paid £110s. for his 
men at Uppark, but it is not known what work he 
was performing there.24 Jenner was a personal 
friend of Montigny, as Jenner later appointed him 
executor ofhis will (see Appendix). In I727jenner 
was concerned with some alterations to the Earl’s 
house in St. James’s Square, for which in 1727 
Montigny was paid £199 16s. 5d.25

Figure 5. Staircase balustrade at the Admiralty,Whitehall, 
London, hok international ltd.

Before this, in about 1726, Montigny worked 
with his friend on 50 Grosvenor St., London, which 
was built under a lease to JohnJenner. Montigny 
was paid £76 5s. for the railings.26 The house 
was later demolished and the railings removed. 
Jenner died in 1728.27 In 1731 the house was sold 
by Montigny as Jenner’s executor, to obtain the 
release of Jenner’s widow from prison for debt. 
Subsequently Montigny was sued by Jenner’s 
creditors for underselling the property.28

The Admiralty, Whitehall, London, was built 
to the designs of Thomas Ripley in 1723-6.29 
The only ironwork of that date in the building is 
the staircase at the north end with a wrought iron 
balustrade (Fig.5). The tradesmen’s bills were 
referred to the Surveyor General of the King’s 
Works. Montigny demanded £495 7s. gd. and was 
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paid &365-30 In addition to Montigny two other 
smiths were employed, John Cleave and Mary 
Wharton. Cleave was paid in full £170 3s. 8d; 
Mary Wharton demanded £1,947is. 8d, and was 
paid £1,515. She was responsible for the general 
smith work, leaving the ornamental parts to 
Montigny and Cleave.

In June 1726 Montigny submitted a bill to the 
2nd. Duke of Richmond at Goodwood House, 
Sussex, totalling £93 os. 2d. This included ‘An Iron 
Cage for a Tygar, 15ft two ways with a covering on 
top, agreed with His Grace at 4d. a lb., £77 
16s.8d.’31 £54 5s. gd. was deducted from this bill 
without any explanation. No doubt the cage was for 
the Menagerie which the Duke built at the house. 
The price paid, 4d. a lb., suggests that it was plain 
work. It is not there today, nor is there any known 
illustration of it.32

The Duke was a close friend and client of the 
3rd. Earl of Burlington, who owned Burlington 
House, Piccadilly, London, where Montigny was 
working in 1726. In January he was paid £50 for 
unspecified work.33 As the house has been changed 
greatly since the 3rd Earl’s day it is not possible to 
say what this payment was for.

When the new parish of St. George’s, Hanover 
Square, was formed out of that of St. Martin in the 
Fields in 1725, Bolton St. became part ofit, and 
Montigny became part of the new congregation.34 
The new church was built by John James between 
1721 and 1725. In July 1727 Montigny was ordered to 
‘take the clock makers instructions and to perform 
the smith’s work for fixing the clock.’35

Montigny seems to have worked under 
Lord Burlington’s direction on the dormitory at 
Westminster School, London, which was built 
between 1721 and 1730. It was gutted by bombing 
in 1940, and has since been rebuilt.36 In July 1731, 
Montigny was paid £3719s for ironwork, on account 
of a bill of £89 12s. ‘towards building the new dor
mitory.’37 No details are given, but it is assumed the 
work was of architectural interest, because Henry 
Sims was paid for the general smith work.38

There are three gates which might additionally 
be attributed to John Montigny. They are the finest 
work of their type in England, and have a sophisti
cation beyond the reach of any known English 
craftsman. The first of these are the gates to Green 
Park, on the north side of Piccadilly, London (Fig.6). 
They came from Lord Heathfield’s house in Turnham

Figure 6. Gates to Green Park, Piccadilly, London. English Heritage.
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Figure 7. Gates of Turner’s Hospital, Kirkleatham, Yorks. Country Life.

Green. When the house was pulled down in 1837, 
they were bought by the Duke of Devonshire for 
Chiswick House, and then removed to Devonshire 
House in 1897, and from there they went to their 
present position in 1921.39

The next are the gates at Clandon Park, Surrey, 
moved to their present position in 1776.40 Although 
Leoni was the architect of the house in 1730-33, it had 
also been ‘re-edified’in the 1720’s,41 and it is likely that 
the gates came from the forecourt of the earlier house.

The mausoleum at Kirkleatham, Yorks., 
was designed by Gibbs in 1740 at the expense of 
Cholmley Turner, M.P.,42 and the hospital chapel 
at the same place, built in 1741-48, has also been 
attributed to Gibbs.43 The gates and screen before 
Turner’s Hospital (Fig.7) appear to be by the same 
hand as those at Green Park and Clandon. Starkie 
Garner suggested that they were moved there from 
another location, but offered no evidence to support 

this claim. The most obvious place they could have 
come from was Cannons House, where Montigny 
had been the smith. It was pulled down in 1747, and 
the materials sold off. It is recorded that Lord Foley 
bought all the pictures and ordered Gibbs to fit 
them into his Chapel at Great Whitley.44 From this 
it is reasonable to suppose that he also acted for 
Cholmley Turner in respect of the gates. Clearly the 
ironwork was divided into separate lots, as the 
staircase was purchased by Lord Chesterfield 
and re-erected at his house in Mayfair under the 
supervision of Isaac Ware.

But this does not solve the problem entirely. 
The iron work in the chapel is also very fine, and 
there is no reason to doubt that it was not contem
porary with the building. The question remains 
whether this is also by Montigny? If so, it was 
almost certainly made for the building in the 1740’s 
and not brought from elsewhere.
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In form the chapel gates are very much like 
Bakewell’s screen in All Saints, Derby45, but they 
are not by Bakewell. We know that Montigny and 
Bakewell were on friendly terms, and could have 
discussed their designs, but this is pure supposi
tion. We also know from his will that Montigny had 
friends living in Darlington, only ten miles from 
Kirkleatham, and one of them was a a glazier.

Montigny made his will in 1753. It is printed in 
full in the Appendix. It is disappointing only in one 
respect; there is no mention of his family or home in 
France. It would seem that he had cut himself off 
entirely from his native land. As a widower without 
a family, his first thoughts were for his friends and 
those who depended upon him, but charity was also 
allowed for. He left £100 to Philip Looney, the blind 
man, £100 to the hospital by Hyde Park Corner, 
£100 to the workhouse of St. George, Hanover 
Square. This is followed by many smaller bequests 
to friends, including the family silver, and the ‘four 
historical pictures of our Blessed Saviour now 
hanging in the parlour of my dwelling house.’

However, of greater interest to us are the 
bequests he made to his friends in the trade, in 
particular, ‘unto Thomas Tissue of Moorfields and 
his brother Michael Tissue, chasers [engravers], 
£10, further to Thomas Tissue, the two family pic

tures in the gilt frames hanging in my little parlour.’ 
From this we assume there was still a warm connec
tion between Montigny and the Tijou family, but we 
are not told if this extended to their French kins
men. ‘Tissue’ must have been an anglicised form of 
their name, which they had adopted, otherwise 
Montigny would have spelt it correctly.

After the death of his servant, Rachel Passwater, 
the freehold of his houses in Bolton Street passed to 
Montigny’s foreman, William Yeats and his two 
sons, William and John. After this he bequeathed 
£10 to Elizabeth Yeats of Derby and her brother 
Benjamin. Yeats seems to have been an alternative 
spelling within the family, for Benjamin Yates was 
Robert Bakewell’s foreman, and presumably 
William’s brother. Robert Bakewell, the celebrated 
Derby smith, was not included in the will, as he had 
died in 1752. The exact relationship between 
William and Benjamin Yates will only be known 
when their birth place has been established.

Montigny’s final bequest, in keeping with 
his character, was a sum of money to discharge 
poor debtors from prison, and for the relief and 
support of poor deranged persons. This must 
have been close to his heart, as Montigny himself 
had considerable experience of vexatious litigation. 
I John Montigny of Piccadilly near Hyde Park Corner in 
the parish of St. George Hanover Square, in the county of

APPENDIX: JOHN MONTIGNY S WILL
[London, Public Record Office, prob 11/832 (not 833; index is wrong)]

Middlesex, Gentleman, do make this my last will and 
testament in manner following:
Item, I give unto my maid servant Rachel Passwater the 
house near Hyde Park Corner which I live in, and the two 
other houses adjoining for the term of her natural life, and 
after her decease to William Yates of the said parish of St. 
George Hanover Sq., blacksmith, and his two sons William 
and John Yates, except that they shall suffer Elizabeth 
Stephens the present tenant and occupier to enjoy the said 
houses rent free during the term of her natural life.
Item, I give my house in Hamilton St., in the parish of St.

George Hanover Sq., to my cousin Henry Shepherd, and to 
him a further £100.

Item, I give my house in Swallow St., in the parish of 
St. James, now in the occupation ofWidow Boss, unto 
Charlotte Prescott daughter of John and Mary Prescott.

Item, I give my house in Swallow St., adjoining unto 
Eleanor Page, daughter of Edward Page of Darlington in 
the county of Durham, malster, and to her a further £100.

Item, I give my other house in Swallow St., unto John 
Rawlings of Gerard St., in the parish of St. Anne, Soho,
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Apothacary, and to him a further £50.

Item, I give my other house in Swallow St., adjoining the 
above and situate towards the Oxford Rd., unto Francis 
Bundry, wife of Francis Bundry of Darlington, glazier, 
and to her a further £100.

Item, I give unto the Governors of the hospital near Hyde 
Park Corner, £100 for the use and benefit of the Hospital, 
and the workhouse belonging to the parish of St. George 
Hanover Sq., £100 for the benefit of the poor of the said 
workhouse.

Item, I give unto Philip Looney the blind man £100, unto 
William Yates the father, and unto William and John Yates 
his sons £100, and unto Bridget Cobb, the wife ofjames 
Cobb of the parish of St. Paul, Covent Garden, Peruke 
maker £100.

Item, I give unto Mme. Beigne Zollir, widow, £20, unto Mr. 
Thomas Lewis of the parish of Covent Garden, Bookseller, 
£20, unto Dennis Byrne of the parish of St. George Hanover 
Sq., £20, unto Francis Clayton of the parish of St. James, 
spinster, £20, unto John Mallcot of the City of London, 
Mason, £20, unto John Fitzpatrick, late of London Sq., 
gentleman, £20.

Item, I give unto Ann Webb, daughter ofjohn Webb, 
formerly of Pall Mall, joiner, £10, unto Mrs Pullein of 
Compton St., mantua maker £10, unto Julian and Jane 
Pullein both of the City of York, her sisters, £10, unto 
Nicholas Rockfort, gentleman £10, unto Nicholas Harris 
of the parish of St. James, peruke maker £10, unto David 
Addison of Brompton, gardener, £10, of Elizabeth Addison 
of the parish of St. George Hanover Sq., wife of William 
Addison £10, unto Elizabeth Yeats of Derby and Benjamin 
her brother £10, unto Thomas Tissue of Moorfields and 
his brother Michael Tissue £10, unto William Sands of 
Basingstoke and Thomas Hardwick of Bransford, masons, 
£10, and my will is that Charles Fernigan Esq., Doctor 
of Physic, and William Havers of Greys, Inn, gentleman, 
whom I herein afterwards make the executors of this 
my will.

MONTIGNY, A MASTER SMITH

Item, I give unto Charles Fernigan and William Havers my 
executors the sum of £120, for their care and trouble in the 
execution of this my last will.

Item, I give unto Mr. Benjamin Petre otherwise White, 
and unto Mr. Richard Challenor, the four historical pictures 
of our Blessed Saviour now hanging in the parlour of my 
dwelling house, and also unto them the large picture of our 
Blessed Lady, and the picture of the Samaritan hanging on 
the staircase of my said house.

Item, I give unto the said Thomas Tissue the two family 
pictures in gilt frames hanging in my little parlour... and 
it is my desire ... that the residue of my personal estate ... 
will be applied towards ... discharging poor debtors out of 
prison and for the relief and support of poor deranged per
sons who by old age, and either by deformity or misfortune 
shall be thought by them to be proper objects of charity.

25 August 1753? Signed. John Montigny. Witnesses. James 
Logan, Edward Stevens, Mary Gilbert.

Codicil to will.
Unto John Hollman, the servant of the Rt. Hon. Earl 
of Stafford, and John Anthony, carver, of 20 Warwick St., 
in the parish ofSt.James, Westminster, £10 apiece.

By this codicil I bequeath to:
John Rawlings, apothecary, eight silver table spoons etc. 
Bridget Cobb, two silver salvers etc.
Dennis Byrne, my silver teapot.
Eleanor Page, my late wife’s gold repeating watch and chain 
etc.
Thomas Stevens of the Hay Market, smith, my silver watch. 
Rachel Passwater, all the rest of my plate.
Oliver Nugent, personal servant, and Mary Martin at pres
ent servants to the Portugal Envoy, £10 a piece.

16 April 1754, witness James Logan.
Will and Codicils proved 30 September 1757.
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