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THE GARDEN BUILDINGS AT AUDLEY END

Michael Sutherill

r ■ lhe future of the great Howard estate at Audley End was in doubt by 1750, for, despite the 
many improvements undertaken to both the house and park since their creation, they 

JL were in a very dilapidated condition.1 Serious consideration was given at the time to the 
establishment of a silk manufactory within the house,2 but in September 1751, it and much of its 
immediate parkland were purchased by Elizabeth, Countess of Portsmouth.3 While Lady 
Portsmouth effected a number of improvements, it was her nephew, Sir John Griffin-Griffin, who 
initiated the greatest changes to house and park, employing both Robert Adam and Capability 
Brown to implement them.4

Fig. 1. Plan of the park at Audley End by Thomas Warren, 1783: A, Lady Portsmouth’s column; B, Temple of Concord; 
C, Temple of Victory; D, Menagerie; E, Road bridge over the Cam; F, Jacobean Gate (Lion Gate); G, Cambridge Gate 
and lodge; H, position of Audley End House. By courtesy of lhe Essex Record Office.
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Fig. 2. Robert Adam, Design for a building dedicated to the memory of Elizabeth, Countess of Portsmouth, 1763. The 
urns probably represent alternative proposals; that to the right is inscribed ‘Parsons’ and ‘1762’. English Heritage.

Sir John (1719-1797), who was created 4th Lord Howard de Walden in 1784 and 1st Baron 
Braybrooke in 17885, inherited Audley End in 1762 and retired there in that year.6 In April of the 
following year Brown was appointed to plan and supervise the remodelling of the park7 and in 
May work commenced on landscaping the old gardens which lay to the west of the house8. During 
the next thirty years the last vestiges of the formal gardens would be destroyed.9 Belts of trees 
were established along the elevated perimeter of the park,10 the River Cam, canalised in the early 
seventeenth century, was remodelled in a serpentine form11, and ha-ha’s were built to conceal two 
public roads which cut through the park.12

Within the newly created parkland a number of buildings were erected (Fig. 1): to the 
north of the house a memorial column commemorating Lady Portsmouth, to the west and east 
colonnaded temples dedicated to Victory and Concord respectively, and in the woodland west of 
the Temple of Victory, a menagerie. A new bridge was built to carry one of the public roads (this 
leads to the nearby town of Saffron Walden) over the diverted Cam and ajacobean entrance gate 
which stands next to that road was remodelled and provided with a lodge (now known as Lion 
Gate). A wholly new entrance gate and lodge (Cambridge Gate) was built alongside the other 
public road (the London to Norwich turnpike). The documentation relating to the construction 
of these buildings is extensive. The accounts housed in the Essex Record Office that cover the 
period of Sir John’s stewardship are largely complete, while many of the design drawings relating 
to the buildings remain at Audley End. Collectively these documents provide a detailed insight 
into the design and construction of this interesting collection of buildings, an account of which 
is provided below.

Bills from the office of Robert Adam record that the first proposals for the garden 
buildings were produced between June and August 1763,13 notably a design for a ‘Monumental 
Building to the memory of Lady Portsmouth’, a ‘Design of a Bridge’, ‘another Drawing of do
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Fig. 3. Robert Adam, Design for the road bridge over the River Cam, 1763. English Heritage.

Fig. 4. Placido Columbani, Survey of the road bridge over the Cam, 1781. English Heritage.
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Fig. 5. W R Biggs, View of Cambridge Lodge, 1786. By kind permission of The Lord Braybrooke.

with alterations’ and ‘a figured plan and elevation for the execution’.14 Adam’s signed design for 
the ‘Monumental Building’ which survives at Audley End (Fig. 2)15 is comparable in form to 
contemporary mausoleums built at Elmore (1732), Gloucestershire16 and Edinburgh (1753 by 
William Adam) ,17 However, the design for Audley End remained unexecuted.

Proposal drawings for the bridge also survive, a pen and colourwash view set in an idealised 
landscape (Fig. 3)18 and a figured drawing of the same design.19 Conceivably, though unsigned 
and undated, these are the ‘alteration’ and ‘figured’ plan and elevation, respectively, noted in 
the accounts. A survey of the bridge carried out in 1781 (Fig. 4)20 by the Milanese architect 
Placido Columbani, confirms that it was largely constructed in accordance with these design 
drawings. Construction of the bridge, which incorporated the parapet of its Jacobean 
predecessor,21 was underway in 1763. The bricklayer Richard Ward built the foundations for the 
piers22 which were then thatched with straw to over-winter.23 By the spring of 1764 the arches were 
complete and the stonemason Mark Loadman was paid for erecting a ‘scaffold over the River at 
the Bridge’ and ‘putting up Stone Cornice and Balustrade for to see if Sir John Griffin Likit’.24 
Like a number of bridges of the period, for instance that at Chatsworth, Derbyshire (cl760)25 and 
the Oxford Bridge, Stowe, Buckinghamshire (1761),26 the design is based upon Palladio’s 
published drawings of the crossing over the River Bacchiglione near Vicenza.27

Landscaping work within the park progressed slowly, Brown having failed to adhere to the 
terms of his contract which had specified completion of the first stages of the work by May 1764.28 
Despite this he and Sir John came to an agreement by which Sir John made additional payments 
in order to complete the work.29 However, a dispute erupted between Sir John and Brown in 1766 
when the latter added a sum of interest to his final bill.30 The correspondence between the two, 
which grew increasingly acrimonious, ended in February 1768 when Brown resolved to labour no 
more to convince Sir John that his claims for interest were justified, stating that ‘there is none so 
blind as he who will not see’.31 Supervision of the remaining landscape work within the park was 
undertaken by a Joseph Hicks of whom little is known.32

During 1765 the Cambridge Gate and lodge was built, Mark Loadman submitting a bill for
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Fig. 6. The Lion Gate, showing development: A, 1618; B, 1768; C, 1786; D, 1811; E, 1846. Michael Sutherill.
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work to ‘the Columns at Cambridge Lodge’ 
in October33. This bill probably relates to the 
construction of the tetrastyle portico 
depicted in a painting of the building by the 
artist W R Biggs (1786) (Fig. 5) ,34 In 1768 the 
Jacobean gateway on the Walden road was 
remodelled (Lion Gate). Pedestrian 
gateways flanked by screen walls were added 
to either side of a single carriage arch of one 
diameter35 (Fig. 6), and the whole, 
excluding the screens, was covered with a 
thin buff coloured plaster by Joseph Rose 
and Co.36 A lodge was built against the 
easternmost screen wall and iron gates 
hung.37

In addition to the documented early 
designs for the garden buildings produced 
by the Adam office, two further drawings 
exist, unsigned and undated. One is a plan 
and elevation (Fig. 7),38 the other a section 
(Fig. 8)39 of a Corinthian rotunda. Inspired 
by Palladio’s reconstruction drawing of the 
Temple of Vesta at Tivoli,40 the rococo 
detailing of the interiors suggests that this 
proposal dates from the early 1760s. The 
colour wash and draughtsmanship of the 
drawing is accomplished, though the 
landscape which frames the sectional view is 
crude, seemingly added by a less able hand 
some time distant from its original 
execution. The design of the cella, both externally and internally, is similar to that of the 
Rotunda, Croome Court (cl766), (variously attributed to either Brown41 or Adam).42 The 
Croome Court Rotunda has no colonnade, but both it and the Audley End design have 
pediments over the windows with recessed panels above, while within the rococo plaster-work is 
fashioned as if to frame fixed pier glasses.

It has been suggested that the use of the Corinthian order for garden buildings is unusual, 
probably because of Palladian respect for the proprieties of the orders43. It is therefore interesting 
that in June 1771 the Adam office (which by then endorsed its drawings ‘Adelphi’) provided an 
Ionic design for a rotunda. The bills reveal that twenty one drawings (including working 
drawings) were produced for the temple between June 1771 and May 1772, three of which were 
alternative elevation drawings.44 They may have included two unsigned and undated elevation 
drawings, one in ink and wash, the other ink line (Fig. 9), which survive at Audley End, although 
these cannot be related with certainty to specific surviving bills.45 A number of drawings of the 
interior, however, are signed and dated and can be cross-matched with specific bills46. These 
include a ‘Design of a Ceiling... Adelphi May 21st 1772’ a ‘Section...May 21st 1772’,47 and an 
‘Entablature for the Door inside of the Temple...’ (Fig. 10) .48 A further sectional drawing (Fig. 
Il)49 shows a fireplace, with an elaborate overmantel similar to an overmantel on the west wall of 
the hall at Kedleston (cl765).50

The author of the earlier temple design remains unknown, nor is its provenance entirely

Fig. 7. Design for a temple. English Heritage.
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Fig. 8. Design for a temple. English Heritage.

Fig. 10. Robert Adam, Design for the internal 
entablature of the door, Temple of Victory, 1772. 
English Heritage.

Fig. 9. Robert Adam (attrib.), Design for the Temple 
of Victory, probably 1771. English Heritage.

Fig. 11. Robert Adam, Design for the interior of the 
Temple of Victory, 1772. By courtesy of the Trustees of Sir 
John Soane’s Museum.
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certain, since the collection at the house include a number of drawings which do not relate 
specifically to Audley End. However the similarity of the later documented ‘Adelphi’ drawings to 
the earlier designs, suggests that they may be revisions undertaken to conform with changing 
taste. If the earlier proposal was undertaken for Sir John it would post-date his inheriting the 
house in 1762. This being the case it is unlikely to have been provided by Adam since the use of 
rococo detailing after his return from Italy in 1758 would be unusual. Brown is a possible 
contender for authorship of the temple, given that the stylistically similar Rotunda at Croome, 
is attributed to him. However, the design, which relies on published sources, may have been the 
work of a carpenter designer or another unknown hand.

The chosen site for the temple, a promontory known as Warren Ring, is encircled by the 
defensive ditches of an Iron Age fort which can still be seen, though a belvedere built in the early 
seventeenth century was demolished to make way for the temple.51 By May 1771 Robert and 
William West were ‘looking out stones’ and working ‘Basons and Channel Stones for the Drains 
at the Temple’.52 Bills for carpentry work were submitted in August by a John Mose, joiner53 while 
the Wests presented bills for ‘Alterations’ to the masonry, columns and bases.54 Surprisingly a 
bill dated October 1771 records that Ward had taken down the temple, ‘beat the old mortar to 
peces’ and made ready for the work again’.55 Conceivably, the temple demolished by Ward was 
the pardy constructed Corinthian temple, its construction abandoned in favour of Adam’s more 
up-to-date Ionic temple.

In April 1772 the ‘Adelphi’ office produced ‘Calculations of the Quantities of Timbers and 
other materials for the Temple’56 and by June of the following year Mose had cut out ‘ribs’, 
‘boarded’ and laid copper on the ‘Doom’57 of the temple’. The mason John Devall carved ‘12 
Portland stone antique lonik capitals’ for the colonnade, two of which had 4 inch diam holes cut 
through them to take the downpipes from the gutters of the colonnade roof.58 By July 1773 
William Shennan, a joiner, had constructed a ‘machine’ for the plasterers to run the profile of 
the dome and cornice of the ceiling59 while Thomas Oakes, smith, supplied ‘one Doz large screws 
to fix Rails and Cornice Moulds of Ditto Machine’.60 Subsequently the plasterers, Joseph Rose 
and Co, ‘drew the ornament for the temple out large’.61

This ornament includes six medallions which allude to the virtues and consequences of 
war. The allegorical sequence which runs clockwise around the building, commences at the 
entrance with Honos and Virtus, followed by Aequitas, Hercules (crowned by a winged Victory), 
Fides, Securitas and finally Victory who records on a tablet the achievements of arms. At the same 
point on the outside of the temple, as if written by Victory, a stone panel above the doorway bears 
an inscription which commemorates the successful conclusion of Seven Years War, to which the 
temple is dedicated:

SACRED TO VICTORY Eminently Triumphant In Europe Asia Africa and 
America By The Glorious And Unparalleled Success Of The British Fleets And 
Armies In The War Commenced M.DCC.LV Concluded M.DCC.LXIII When 
France And Spain Making Overtures To The Crown Of Great Britain And 
Yielding To The Superiority Of Her Arms PEACE WAS RESTORED

The images within the medallions are copied from Roman coins. All of the designs are 
found on more than one coin type and some variations in design are present.62 The ceiling was 
painted in multi colours by John Wateridge using 27 lbs of mixed colour while the walls were 
finished in French grey.63 The appearance of the ceiling, now over-painted, was probably similar 
to that of Robert Adam’s executed designs for the dressing room at Harewood House (1767)64 
and his unexecuted design for the Painted Breakfast Room at Kedleston (1768).65

By 1775 the joiner John Hobcroft had provided a suite of five benches with cane seats and 
curved backs to fit within the window reveals of the temple (Fig. 12) .66 The seats, now at the 
house, are painted pink, cream, and pale blue on a cream and green ground (colours which may
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Fig. 12. One of a suite of five seats, Temple of Victory. Michael Sutherill.

have been repeated on tire temple ceiling). The curved backs of the seats have a painted 
guilloche frieze above a Medusa head medallion set amid laurel swags. The Medusa head motif 
conforms to the military theme of the temple ceiling; the petrifying powers of the device led to 
its use on warriors’ shields, as a protective talisman. In addition to the seats, Hobcroft supplied 
an ‘Altar’ for the temple,67 effectively a table comprised of a pedestal with a multi-leaved opening 
top. Two sketch designs for tire ‘Altar’, survive (Figs. 1368 and 1469), one of which (Fig. 13) is 
annotated ‘Adelphi June 1774’ and ‘Trophy panels differ’. The latter refers to the figurative 
panels which adorn the pedestal. That shown depicts Diana with bow and hound.70 However, the 
theme of the remaining panels is unknown. The base of the pedestal was carved in marble by Mr 
Alkin,71 while a Joseph Merlin provided tire ‘mahenerie’ to make the opening leaves ‘proform’.72 
Hobcroft also provided packing cases for the transportation of the ‘Altar’ and a ‘harpsichord’ to 
the temple.73

In 1771 Mose submitted a bill for a ‘drawing for the house on Warren Ring’,74 conceivably 
a design for the Gothick menagerie (now a private house) built on Warren Ring in 1774. 
However in that year William Shennan constructed a model of the Menagerie building75 the 
design of which may have superseded Mose’s design. The foundations were built by Richard 
Ward76 to support a two storey timber frame erected by Shennan.77 Externally the eaves of the 
building may have had a crenellated parapet, though the present building has eaves gutters and 
elaborate barge boards which date from cl840.78 Within there were, and still are, three ground 
floor chambers (Fig. 15), two of which are described in the bills as a ‘Tea Room’79 and ‘Keeping 
Room ,80 The Keeping Room’, now divided into two floors, originally extended through the full 
height of die building81 while above the ‘Tea Room’ and die other un-named room (probably a 
kitchen) there are single chambers which provided accommodation for a keeper. Within the 
room ovei the Tea Room a window overlooked the ‘Keeping Room’, allowing the keeper to 
watch over his charges.81 The upper chambers were probably top lit (precluding the occupants
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Fig. 13. Robert Adam, Design for the ‘Altar’, Temple of 
Victory, 1774. English Heritage.

Fig. 14. Robert Adam (attrib.) , Design for the ‘Altar’, 
Temple of Victory, showing alternative arrangements 
for opening the table top, 1774. By courtesy of the 
Trustees of Sir John Soane’s Museum.

from looking over a walled enclosure that adjoined the building), the pitched roof originally 
being terminated with a flat lead, removed in the 1960’s when it was extended to form a more 
conventional ridge.82 The tripartite planning of the building, and centrally placed ‘Tea Room’, 
is common to a number of menageries, including those at Horton, Northamptonshire (cl750)83 
and Sandwell, Staffordshire (cl760).84

An inventory of the building taken in 1797 noted that the ‘Tea Room’ was furnished with 
‘4 Painted Chairs, Cane, 4 Wood Stools, a mah[ogan]y. Circular table, an India Matt, Prints as 
fixed on sides, 1 Shagreen Writing case, 12 Silver Tea Spoons. 1 pair tongs, 1 do Strainer, tea 
pots. Cups and Saucers, a Hand Bell and Tea Chest’ and the following books: ‘1 Catesby Carolina, 
Pope’s Essay on Man. Complete Grazier, Natural History of Songs of Birds’.85 Some forty years 
later the diarist Prince Puckler Muskau noted that the ‘Bird Room’ contained cages which 
housed goldfinches canaries and other small song birds86 while a walled enclosure which the ‘Tea 
Room’ overlooked was, by then, home to some five hundred golden and silver pheasants, exotic 
fowls and curious pigeons. The enclosure which is depicted on Thomas Warren’s 1783 survey,86 
was thickly wooded except for an open glade immediately in front of the menagerie building, 
(Fig. 1) from which alleys radiated into the woodland.

During 1773 and 1774 work was undertaken on the construction of a Doric memorial 
column dedicated to the memory of Lady Portsmouth, a feature which superseded the 
‘Monumental Building’ designed by Adam in 1763. Three alternative though very similar un
attributed designs survive for the structure (Fig. 16),88 all of which show the column surmounted 
by an urn. Such memorial columns were found in antiquity, notably those dedicated to Trajan
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Fig. 15. Reconstruction drawing of the Menagerie: 
A, Kitchen; B Tea Room; C, Keeping Room. The 
post-1840 form of building is shown as a dotted 
line. The crenellations are conjectural. Michael 
Sutherill/Gurdev Singh.

Fig. 16. Three proposal drawings for the column dedicated to 
the memory of Elizabeth, Countess of Portsmouth. English 
Heritage.

and Antoninus in Rome. Alberti had endorsed such features as being suitable for 
commemoration89 and Wren had echoed these antique models when designing the Monument, 
London (1671).90 More often such columns were surmounted with effigies of the person 
commemorated, as at Stowe, Buckinghamshire (1747)91 or, Blenheim, Oxfordshire (1730-1)92 
again following the antique precedent. However urn-topped columns were built, including that 
at Burton Pynsent, Somerset (1765), interestingly to a design provided by Brown.93 Authorship of 
the Audley End column design is unknown although the presentation and finish of the drawings 
is similar to Robert Adam’s drawings for the Temple of Victory. However, the possibility of the 
design being produced by another, notably Brown, conceivably as part of his original scheme in 
the 1760’s, cannot be ruled out.

A full size prototype of the column, was erected in the spring of 1773. William Jackson dug 
a pit and a wooden frame was raised.93 The frame was then lathed and plastered by Jackson94 and 
adorned with a capital and Urn provided by Shennan. The column was painted by Oakes, the 
‘Capitol and vase ... in oil’ and the ‘pedestal in water colour’.96 By the following spring the column 
had been demolished97 and the Wests began work on a permanent stone column.99 A ‘trench for 
the foundation ... 20ft square by 5 ft deep’ was dug and the foundation built by Ward." Stone was 
purchased at a cost of £333.6.9.100 and ‘A fine new statuary marble inscription tablet’ was provided
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Fig. 17. Placido Columbani, Design for remodelling the road bridge over the River Cam, 1781. English Heritage.

by Joseph Dixon with ‘91 letters cut in do’:101
ELIZABETHAE COMITISSAE DE PORTSMOUTH JOANNES GR GRIFFIN 
GRATO ANIMO HAERES FILIUS SORORIS POSUIT MDCCLXXIV

Finally ‘a large portland stone vase’ again supplied by Dixon102 was placed atop the column. 
The work appears to have been undertaken at a tremendous pace, the men being provided with 
‘beer for refreshments’ while the labourers received additional pay for working ‘extraordinary 
hours’.103

Some eighteen years after its completion the bridge over the Cam was remodelled to a 
design by Placido Columbani. In addition to the survey mentioned previously Columbani 
produced four additional designs for the parapet of the bridge.104 Three of the proposals involved

Fig. 18. Robert Adam, Design for a gateway, Audley End, 1778. English Heritage.
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Fig. 19. Robert Adam, Design for a gateway, Audley End, 1778. English Heritage.

modifications to the string course and removal of the medallions set within the spandrels of the 
arches105, the fourth, and most radical design (Fig. 17)106 proposed the removal of the Jacobean 
parapet and its replacement with turned balusters. This design, annotated in Sir John’s hand 
‘Stone Bridge AE last plan 1781 with balustrades Columbani’ was implemented, though 
ultimately it was modified in execution; the proposed cranked parapet being constructed as a 
continuous curve.

Fig. 20. Robert Furze Brettingham (attrib.), Design for the Temple of Concord. English Heritage.
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Fig. 21. Henry Tresham (attrib.), Designs for two Coade Stone tablets for the Temple of Concord, 1791. English Heritage.

Changes were also made to the Jacobean gate (Lion Gate) previously remodelled in 1768. 
In 1786 William Cawley scaffolded both sides of the gateway, ‘Applied Stucco’ and cut the letters 
of an inscription tablet above the central carriage arch.107 The inscription, which reads

I.OAN.B.H.DE.WALD.REST.ET.ORN.MDCC.LXXXVI,
was then picked out in black paint and the parapet adorned with four Coade Stone urns and a 
Coade lion, the latter at a cost of 45 Guineas.108 Two years later, in May 1778, the ‘Adelphi’ office 
provided two designs for new gateways at Audley End. The signed and dated drawings are 
annotated ‘Arch to be erected....upon the Great Road near....Audley End’ (Fig. 18)109 and ‘Arch 
to be erected near Audley End’110 (Fig. 19) respectively. In the event neither were constructed.

The last of the major monuments to be built during Sir John’s lifetime was the Temple of 
Concord, erected in 1790 to a design provided by Robert Furze Brettingham. Brettingham’s 
designs for the temple, which was built to commemorate the recovery of George III from insanity, 
were exhibited at the Royal Academy in 1792.111 Three drawings for the building, presumably by 
Brettingham, survive at Audley End: a plan and elevation112, a plan and elevation in a woodland 
setting and a side elevation (Fig. 20) ,113 On the west and east elevations the entablature bears the 
text

CONCORDIA SACRUM IOAN DOM HOWARD ET BRAYBROOKE POSUIT
MDCCXC,

while those to the north and south carry a single Coade stone panel (Fig. 20).114 Mrs Coade 
described the panels as being ‘emblematical of the Commercial Advantages etc. resulting from 
the Graces and Virtues which surround the Throne’. She also noted that Tn the centre (of one 
of the panels) is a good likeness of His present Majesty’.115 Brettingham’s bills for the design were 
submitted in two stages, £50 in December 1790116 and the balance of £31.12s.6d in November 
1791.117 The latter included unspecified payments to a Mr Tresham ‘for drawings of the Tablets,’ 
which survive at Audley End (Fig. 21).118 In addition John Bunton provided a design dated 1791 
for an iron bridge to span the ha-ha which encircled the temple (Fig. 22).119

Work at the temple was underway by September 1790, Ward dug the foundations120 and a 
Mr John Keep provided 36ft of coper [down] pipe’ concealed within the columns and ‘423 ft 
lOins of coppering’ for the roof.121 Bills for plastering the ceiling were submitted by Joseph Rose 
& Co in 1791122 and in October of the same year Mrs Coade’s bill for the supply of 20 Corinthian 
Coade Stone capitals costing £168, was received.123 Dominique Jean made ‘15 large... 69 middling’
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Fig. 22. John Bunton, Design for the iron bridge over the ha- ha, Temple of Concord, 1791. English Heritage.

and ‘44 small letters of cast Bronze for the inscription of the entablature’. He also charged for 
‘7 days fixing’ of the letters and ‘expenses of the voyage’ to the Temple’124 while Sefferin Nelson 
was responsible for ‘gilding the letters to 2 inscriptions w double Gold’.125

Completion of the Temple of Concord coincided with the final landscaping works within 
the park,126 realisation of which had been prolonged. Long delays between the planning and 
construction of buildings brought about evolutionary design, both on paper and, in the case of 
Lion Gate, the bridge over the Cam and possibly the Temple of Victory, physically. The reasons 
for the delays are not entirely clear, although in the case of the latter it was probably due to 
protracted negotiations with the Earl of Bristol on whose land it was built.127 Resources too may 
have been limited, for during this period, Sir John was also engaged in remodelling the house. 
Works to the kitchen gardens between 1768 and 1770128 also drew on resources, as did the 
creation of an extensive informal flower garden laid out between 1780-85.129 The Elysian Garden, 
as it was known, was largely destroyed cl830130; although a further bridge designed by Adam131 
and a Cascade designed by Richard Woods132 survive today.133

Few changes were made to the park buildings between Sir John’s death in 1797 and 1948, 
when Audley End was purchased by the Nation. The most significant were to the entrance gates 
and their lodges. The Cambridge Gate and lodge was taken down in 1842 and Lion Lodge in 
1846, both to make way for new lodges built to designs by Thomas Rickman.134 The menagerie 
was also remodelled, apparently at the same time; casement windows were inserted, and fretted 
barge boards were added.135 The elaborate painted decoration of the ceiling of the Temple of 
Victory was overpainted at an unknown date, and the ‘Altar’ lost. The Temple of Concord was 
altered after 1948, its roof being removed in the 1960’s, leaving a gaunt open colonnade. Despite 
these changes the buildings represent a remarkably complete collection of a vulnerable genre.
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